Y 


q 


~ 
wens 

: 
—e 


© | : mi | 
Soe | 
see. ae 
oo od . 

7) z 
5 i = O W 
Be £ Ss 5 ) 

O i WY | 

oO “er? adend 2 van 
ye ie Bc Yy 
3 ae a = 
O es wy 
=e ra eB) a | 
a> ce = a 
Le = ® 
OF OF BD : 
Hoa 2. a 
QO. wn ° ae 


a 


Srey FOX 


Aste. 


ss Olpey aANeUUARTY S,PUHO}IIA 0% °!,AD SsauaysI] Y 


Peis a + fe"se le 


Feetesiterssirs?3 


ene 
#5, 


iddedisiteliosioeiece ” Dibecires pitritpitncinces 


ry i) : 


4th Annual 


Labour Day Long Weekend 


e PROVIDENCE FARM e@ Duncan ,’B.¢: 


INGIW = WdS MOHS 


ALINGIW - Wal MOHS 


LOR ILL 


WINKLE BROTHERS 


. MYSTIC REVEALER 
ZULU SPEAR 


RAS MIDAS 
& THE BRIDGE 


DAD AW AH 
PHD 
IHIALA 
CHRIS SHERLOCK 


aS 


INGIW « Wdl MOHS 


a 
= 
re 
< 
i 
D 


ELLA GRANT 
& THE PACESETTERS 


MEDITATIONS 
RAS KIDDU 


OM TALI POSSE ; 
“NGOMA CLINTON FEAR 


& THE BOOGIE BROWN B 


KUMBIA TWINKLE BROT 


ADVANCE PRICES : 


CULTIV ATO! 


ATES 10AM 


Wd9 - NOON MOHS 


0 


> 


Festival Weekend $45 
ee 2nd Annual Hackysack Contest & Prize 
Festival Single Day Food & Vendor Concessions 
: \\er "4 
poe uy lou ih: my Children 10 & Under Free NSS DAS 
Refreshment Garden 


Kids Korner 
INFORMATION LINE: 385-5309 


e:Knights 


xy Graphi 


: Festival Single Day Tickets available at 
d (Single Show nee No hig aor Se day) TICKETMASTER CHARGE BY PHONE: 280-4444 
é sous bog oe lode 333 oro Raha sonar sg 
a yle’s Place ound Heritage ack Swan 

2 Festival Weekend Zydeco High Life 


(includes Shows, Camping & Parking) 


Friday thru Monday $85 
Saturday thru Monday pe 


DUNCAN COURTENAY CAMPBELL RIVER 
Sound Decisions. Sound Station Sound Station | 


An i.R.1.E. inc. Production 


i 
q 


rt) ae 


Mag 


ars st = 
1994 
Weluree 8, Issue 6 
Vv 


EDITORS : Scott W. Gray & Keith Powell 
EDITOR'S ASSISTANT : Satan 


Aug 


PLAYLIST COMPILATION : 


FOLK: Ken Newell 

JAZZ: Arnold van Klaveren 
LOUNGEWORLD: Q 

RAP: Degree | 

REGGAE: Johnathan Beckwith 

ROCK: Goggle Boy 

ROLLIN’ AND TUMBLIN': Eric F Lepiane 


CONTRIBUTORS: 


Allison Sivak 
“Chris ller 

i Jenny Huston 
Jodi West 

- John-Henry Harter 

Kari Hewett | 
Keith Powell 
Kevin “Goggle-boy” Adam 
Lesley Neilson 
Magnus Thyvold 
Micheal Cowan E 
Paul Racicot: : 

_ Rob Fleming 

- Scott W..Gray 

Sean Harrison’ : 
Tim “Schlappschot” Quick 


TYPING : Goggle-boy, Scott W. Gray, 
Melissa Looy, Teresa McWhirter, Keith: 
Powell s : Nit SR ey 9 ae 
PROOFREADING: Satan sp aera 


ICONS : Pat McEown 
DISTRIBUTION : Fast Greg Paeis 
ADVERTISING : Faster Brian Pareis 
PUBLISHER : Kate Pasieka 


Sr od 


FIGHTS WE WOULD LIKE TO SEE: 
James. Herriot’ s sheep VS UN 


pa 


MUS! : THAT RULES THIS MONTH: | 
Spinanes; The Gits - Manos; nye) Lauper 
- eee $ SO Unusual 


REQUESTS: 721-8700 
NEWS: 721-8701 
BUSINESS: 721-8702 
ADVERTISING: 721-8704 
FAX: 721-8728 


OFFBEAT welcomes your feedback and 
comments on articles. Please write letters 
to the editor c/o CFUV FM 102.. Please 
include your full name, address, and 
contact phone number, as we need to 
check sources sometimes. OFFBEAT 
reserves the right to edit letters for length 
and clarity. Letters, manuscripts, photographs, 
and graphics are welcome but will only be returned 
when accompanied by a SASE. Submissions may be 
sent to: 

OFFBEAT / CFUV 

University of Victoria 

P.O. Box 3035 

Victoria, B.C. 

V8W 3P3 


OFFBEATO© 1994 by the University of Victoria 
Student Radio Society. All rights reserved. Offbeat is 

published monthly as a listener's guide to CFUV-FM 
102. CFUV-FM broadcasts regularly on 101.9 FM, 
on cable at 104.3 in Greater Victoria, Vancouver 
Island and the Sunshine Coast, and on cable 101.9 
FM in Sooke and the Western Communities. CFUV- 
FM 102 is a campus/community radio station that 
provides alternative music to the Island and 
surrounding areas. We presently operate at 2290 
watts and are operated by the University of Victoria 
Student Radio Society (a registered non-profit 
organization). CFUV FM 102 is primarily a. 
volunteer-run organization. Funding for CFUV FM 
102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are located on 
the second floor of the Student Union Building on 
the campus of the University of Victoria. Offbeat. 
publishes 10, 000 copies free of charge every month 
and is distributed throughout Vancouver Island and ‘f 
beyond. A one year subscription to Offbeat (to help. 
offset costs, postage etc.) is $20. Cheques or 
money-orders should be made payable to CFUV J} 
RADIO. Those incarcerated will receive a free 
subscription upon request. Opinions expressed in 
Offbeat are the sole responsibility of the authors, 
and do: not necessarily. reflect the opinions of 
Offbeat, CFUV-FM. 102, or the-University. of Victoria 
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_.4-\Garden.City. It sorta feels a little 
S like the: French Underground up here: 
publishing despite the fact we are under 
full occupation. Ah, our Common 
_ “Wealth. If our wealth is common, how 
come |-haven't seen any of it? The 
quote ‘of the month goes out to 
-Murray, who was overheard saying 
“Athletes' Village? I'm having a hard 
enough time getting into Value 
Village." Anyway, what goes on ths 
month in OFFBEAT? Well, ice cream 
extraordinare Jenny Huston rocked 
Music West with virtual unknowns from 
down under, RIPE. The results are 
included. | travelled to Vancouver and 
spoke. to Mac, Laura, Jon and Jim from 
SUPERCHUNK about how wise it would 
be to eat at the Town Pump as opposed 
to “some Mexican place in the alley” 
An interview with Mac seemed more. 
interesting, and it is included, as well. 
Keith Powell interviewed Benchwarmer 
at the bar with the coldest beer in 
Victoria and Kevin “Goggle-boy” Adam 
loses the SPINANES disk, but finds 
members of FRACAS, and conducts an 
interview suitable for all-ages. Punk- 
rock credibility that even lan Mackaye 
could appreciate. Tim “Schlappschot” 
Quick challenges the RHEOSTATICS to 
a Coach's Corner between periods of 
the RHEOSTATICS/CFUV road-hockey 
game. Needless to say, the CFUV 
Road-hockey Mobile Assault Unit (or 
CFUVRMAU, for short) remains 
undefeated, and the RHEOSTATICS 
have their fifteen game winning streak 
authoritatively Snapped. 
“Schlappschot” Quick catches them 
with their tails between their legs. 
Allison Sivak comes through in a pinch 
for your fearless editors, and catches 
slow-core masters CODEINE when they 
are ready to drone on. Rock-on, girl! 
All of this, plus yummy reviews of gigs 
-and albums, both local and otherwise. 
Wish us. luck in the occupied territory, 


and don't forget to have your hall pass a : 2 : 
~<-s%° © visible at all times. ScottW. Gray & 
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by Jodi West & Allison Sivak 


We interviewed Stephen Immerwahr, the bassist and singer from Codeine, when they 
played at Harpo’s, July 18, 1994. 


OFFBEAT: Introduce yourself, tell us where you're from. 


Stephen: I'm Stephen Immerwahr, I'm the bass player for Codeine. | originally 
grew up in the Northwest and have been playing with Codeine for the last four 
years out in New York. | 


o: Can you give us a history of the band? 


s: The original drummer, Chris, and | went to school together in Oberlin College in 
Ohio and several years later | moved to New York and our friends in this band, 
Bitch Magnet, asked us to open up a show for them. And we didn't really have a 
band together, I’d just been writing songs myself on four-track, so | called up my 
friend John and asked him to play guitar for me and so we did this one show 
opening up for Bitch Magnet. It was pretty much just a one off thing. Then | went 
to Europe the next month to do sound for their European tour and on the course 
of the tour, since they couldn't pay me any money to do their tour, my payment 
was every time they were interviewed about what the happening American bands 
were, they had to say Codeine. Somehow this actually brought the band some 
attention in Europe, and this European label asked us to send them a tape. So we 
sent them a tape, and they liked it, and it turned out that they were the label that 
was licensing Sub Pop records overseas. Somehow they also got the tape to Sub 
Pop and after a little bit of hesitation on Sub Pop's part...at one point they were 
suggesting we add some more guitars to the records...they finally decided to sign 
the band. We'd done maybe four shows at that point to maybe 30 or 40 people in 
New York. So it was a big leap of faith on their part. It was pretty much on the 
strength of the tape we got signed. 


o: So where'd you come up with your name? 


--s: Just what the songs are about, emotionally and sonically, we wanted a name 
that was analogous to that. | think we were pretty lucky with our band name. 
Band names can really hurt a band. There was this band from California called 


Vomit Launch, two women, two men, and really nice punky pop stuff. And their 
records are pretty good, | think, but no one’s ever going to listen to them, and no 
one did. And finally they broke up. 


; 0: So why did your old drummer, Chris Brokaw quit? 

s: Chris was not just a drummer, he always played a lot of second guitar on both 
Frigid Stars, our first album, and the Barely Real ep. | think in some ways guitar 
playing was always his biggest joy. He has a chance to be much more involved in 
song writing with Come:(“Don't Ask, Don't Tell") and plus, getting to play guitar. 
He was splitting his time between Codeine and Come from the very beginning. He 
was jamming with Talia and Shawn and Arthur for a long time before Come really 
started officially. We knew it was inevitable it was going to happen, and finally it 
did. We had an interim drummer for a little while, a friend of our from New York 
and his band Anteatem. (sp????) We tried some auditions, couldn't find anyone, 
so we were going to Europe, got Josh, had more auditions, it was hard to find the 
right person. Partly because we're not super career oriented as a band, and there's 
not a lot of money in it. As far as drumming, there's not the most intuitive music 
for a drummer to play. | think even after a year Doug is still...1 wouldn't say in 
training, but we're all still refining our approach. 


o: Are you making in as a band, or do you need day jobs? 
s: Don, our guitarist says if we had day jobs, we'd keep them. (laughter) For the 
most part we're living off the band, though by the time we get home, we'll do a 
little bit of temp work. Clerking, or data entry, or whatever. 


o: On your European tour, was there one band mostly playing with you? 
s: We were very fortunate, in that we were able to convince the Spinanes to come 
on tour with us. So they were opening up the whole tour. | really like their music a 
whole lot, and | think the two bands, went together really well. They never really | 
took off in Europe the way they did in the States. | don’t know how they're doing 
here, but in the U.S.. there's a lot of buzz on them. | just figured once European 
audiences saw them live, they'd be set. They haven't sold a lot of records in 
Europe. Although | don't think they're particularly K sounding, the K thing never 
did take off over there. They just sound a little bit unconventional to Europeans. 
And plus | think the American guitar rock vogue in Europe is really kind of faded. 
This was our third European tour, so we already have a fan base in there. It was a 
little harder for the Spinanes, | think. 


3 o: Are there any bands you'd really like to play with?» 
s: I'm really hoping we'll have a chance to tour with our friends in this group 
Gastro del Sol. It's a collection of people who used to be in the group Bastro, 
featuring David Grubs who was the Squirrelbait from an American hardcore band 


‘from awhile ago. It's a little bit more avant-garde music, in some ways. They have 


two just amazing records out, one on TeenBeat and one that just came out on 
Drag City, the Chicago label. They also do Palace Brothers, and most of the early 
Pavement records. So we're really hoping to do some touring with them. They're 
more on the arty side of stuff. | think in some ways Codeine is more in that 
direction compared to Supersuckers. |'m really hoping we'll have a chance to do 
some shows with them. 


o: What bands are you listening to while you're on the road? - 
_-s: I'm listening to a lot of folk music, these days. A bunch of early Woody Guthrie 


records - the stuff he did with Cisco Houston (sp???) is really great. Pink Moon, an 
album by an English folksinger called Nick Drake. It was his last record. He o.d.'d 
on antidepressants in the early 70's. It was kind of downer music, definitely. 


Something like: “Once | was lighter than the lightest blue, now I’m darker than 


the darkest sea”. | just can't help but keep proselytizing the first album by Yoko 
Ono, called Plastic Ono Band, which came out at the same time as the John 
Lennon/Plastic Ono Band record. It's so incredibly amazing. | listen to that record, 
and | can't understand how John Lennon and Ringo Starr could go on playing that _ 
boring rock music after playing with her. There's a really nice piece with her 
singing with Ornette Coleman. Super record. S 


o: Any good tour stories? 
s: Tour stories...no, not really. We're not a band that gets into exciting tour stories, 
partly because | don’t think and the rest of the band doesn’t drink to excess. It's 
not like these things where people start acting childish and situations explode. But | 
will say one thing we learned on tour; we played a couple of shows with the 
Supersuckers. And the thing we learned from the Supersuckers...you might think 
the best way to stay healthy on the road is to get lots of sleep and eat well, just 


kind of take it easy. The Supersuckers drink all night, smoke all night, and stay up 


playing poker, and they're as fit as a fiddle. And in great moods. 


: | | o: What would be your ideal song to cover? 
s: We haven't done that many covers. We recorded one cover of an MX-80 song 
on the Barely Real ep. Recently we've been doing a cover by Gerry Hannah from 
the Vancouver Subhumans, from an album he did while he was in jail, serving time 


as part of the [Squamish] Five (Canadian Anarchist Terrorist Group that, after 


blowing up a BC Hydro transformer station in Campbell River and a Litton 
Industries factory in Ontario, were caught and inevitably jailed—ED). | think 
Americans don’t really know much about the [Squamish] Five at all. We were in 
Bellingham doing the song, and | was like, “Any old people, ever heard of the 
[Squamish] Five?” And there was nothing. | started explaining who they were, " ~ 
and the talking got louder and louder, and so....I'm not particularly into doing 
covers, because | think it's kind of suspect as a cliché rock and roll move. And 
we've set for ourselves a pretty rigid aesthetic slot to do. Our general course of 
progress is to dig down and deeper, deeper and deeper into that core sample. It's 
difficult to bring things in from outside that. Usually songs you want to cover you 
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like so much, it's hard to manage doing them justice. Actually, | forgot, we did do 
another cover. It was a song from a 1966 movie, “A Man and a Woman". Before 
your time, probably - and mine, | was just a little kid. The main hit from the movie 
was...(hums, Jodi recognizes the song) A song like that in French - my French is 


really bad, but | sang it anyways on this single that we did with Bastro. So we have 
recorded two covers. 


o: So what happens when you get swallowed up in that hole of digging deeper 
| | 3 : | ee and deeper? 
s: It's getting kind of dark at the bottom, right now. |'m not sure...in some ways | . 
feel like the band hasn't totally accomplished what we set out to do. We've done 
two and a half albums in a particular style. All bands, after putting out a record » 
and doing a bunch of touring, then they've gotta go home and think about just 
what they're gonna do. In some ways you're only as good as the last song you've 
written. On top. of that is wondering what the band might need to do different 
than what we've been doing now. We've done it for a while. We're not a band 
that’s going to be doing ten albums - | mean, | can still see doing music that's a 
little bit different than what we're doing right now. But that’s something to do 
when we get home. 


o: Do you collaborate on all your songs? 
s: No. | bring my four-track cassette version of the song in. I'm a really bad guitar 
player which is partly why | play bass. | also forget instantly what I’ve played on 
guitar, so John constantly has to figure out what gets played on guitar, then the 
three of us work out a band arrangement. It's pretty rigid in that way. At one 
point, we said, we should do something more like jamming. Some people get 
together and jam for six months to find out what they can play together, and 
that’s not how this band started at all. We had a really worked-out idea of what 
we had musically, and in an aesthetic sense as well. Sometimes the idea of 


jamming sounds good, but when we jam, it sometimes sounds like The Church, 
ee 


0: So it’s not a big problem, you writing the songs? 
s: It is a little bit, just because I'm kind of slow on songwriting. | don't really know 
how it would be to jam and write songs that way. 


o: Do you find that because you've set such a rigid path for what you're going to 
produce that it affects your working together? 
s: | think very few bands work as a democracy. The way the band works is not so 
much that I’m the Red Skull and they're my. henchmen. It's more that the guitar 
player and | work out the songs. That makes it quite a bit different than just one 
person. It's not a democracy, though. Or a committee. 
o: What are your favorite TV shows and movies, since you mentioned that cover 
awe from that movie? 
s: | don't own a TV, partly because since | don't have a job right now, that if | had | 
a TV, I'd spend my time watching it. So it's better for me to spend my time 
reading and playing guitar. But one movie that | do like a whole lot, that had a big 
influence on me aesthetically is Antonioni’s Red Desert with Monica Beatty. A film 
from 1964, just before he did Blow Up, which was his big international hit. Kind of 
static, kind of boring, but really good. | think boredom is an element of Codeine's 
music. 


| , 0: Books? 
s: Right now I'm reading Frederick Barthelme’s Moon Deluxe. It's kind of about 
suburban middle class U.S.A.. soullessness, but not in a violent way. Not like Bret 
Easton Ellis’ “American Psycho” or anything. Kind of reminds me of Raymond — 
Carver's stuff. » 


o: Do you feel like being in New York is a historical thing for you - there's so 
re | . ‘much music history there? 
s: If | see Kim Gordon at a show, |'m like, “psst! Rock star alert! Rock star alert! 
Kim Gordon's in the house!” But | don't really feel like a big part of the New York 
music scene. For one thing, we don't play out there very often - once every five 
months. | know people in bands there, but | don't feel so much part of history. 
Despite the fact we rehearse in New York and always have...! don't feel like New 
York band in the way that Unsane are a New York band - they could only have 
come from there. Maybe Detroit. In some ways | feel like Codeine could have 
come from anywhere. : 


o: Suburbia, almost? 
s: Yeah, it’s like...being at home. Music that you write at home, not out in the 
street. : 


o: Anything else? 
s: Encourage those people to have safe sex! A ~ 
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Wednesday Afternoon Rock Goddesss 
Jenny Huston ambushed Peter from 
Australia’s RIPE after their set on Friday 
May 13th at Graceland during Music West. 


OFFBEAT: I'm talking with Peter from Ripe. They have 
come all the way from Australia to Vancouver for Music 
West, and they've never been to Canada before. What's 
your reaction so far? 


P: We're all a bit overwhelmed by the whole thing, but 


_we're loving Canada so far; we're having a good time. | 
‘ OFFBEAT: How did you feel about the gig tonight? 
P: We found it a hard gig to come up to at first because 
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RIPE 


it's a really big venue and a lot of people, apparently 
there’s 700 people here tonight. It's a big hall, like a big 
barn or something, so we were a bit freaked out by it, but 
we enjoyed it a lot. 
OFFBEAT: Would you have preferred something smaller, a 
bit more intimate? 

P: Well, not necessarily. It's just that we always seem to 
play small pubs or sweaty small bars, so to go into a big 
hall like this is really strange. 

OFFBEAT: You've been signed by LSD in Vancouver, 
how'd they pick you up? 

P: We sent in the tape of the record that we just 
completed called “The Plastic Hassle”. Our company in 
Melbourne sent it all over the world and it got to these 
guys in Vancouver and they had just formed this label 
called LSD. They liked it so much they wanted to put the 
record out.. It's distributed by A&M, so we've got good 
distribution, and they wanted us to come out and play. So 
here we are! 

OFFBEAT: You said that scriabbalp had heard you in 
Australia, who was that? 


Special thanks to 


for all their help and 
support to get us back 
on the map! 


3045 Douglas St. V Victoria 385-3413 - 
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P: A guy named Laurie Mercer who works for The 
Agency, which is a big booking company in Vancouver. He 
apparently makes quite a lot of trips to Australia and he 
happened to see our record launch in Melbourne. It was a 
really good gig and he liked it so he wanted us to come to 
Music West and LSD set up the whole tour across the 
country. After Music West we're playing in Victoria, then 
another five shows in Vancouver, and then we're hitting 
the road right across the country. It'll be about 30 shows. 
OFFBEAT: That's fantastic. 

P: It's an incredible experience to leave the country for 
the first time and do exactly what you want to do. This is 
what we want to do, and it's great to do it in another 
country and have it all organised for us. 

OFFBEAT: What's your support like in Australia? Have 
you hit commercial or college radio, or do you just play for 
clubs - what's your base like? 

P: We found Vancouver to be very similar to the set up 
we have in Melbourne. There's a very strong underground 
movement and there's the equivalent to the college radio 
stations and they've been fantastic to us. We've got a very 
very good following in Melbourne, but we don't have as 
much success outside of it because it relies on say, 


- commercial interest. The commercial stations in Melbourne 


are very much like the ones here where they're only 
interested in classic rock and whatever the major labels are 
pushing. So unfortunately, it's limited to our home town, 
but we love it there and love playing there, so we're happy 
to go onlike that. | 


OFFBEAT: A lot of people are talking about the resurgence 


of vinyl and 7 inchers. 

P: Yeah! it's great because | really love vinyl. Maybe it's 
nostalgia or the whole esthetic of a record but | reckon it's 
a fantastic format. We've got a single released on Sub Pop 
in the States. 

OFFBEAT: You guys are everywhere! | suspect that you 
have more support internationally than in your own 
country. ) 

P: As far of record companies go, we've got more 
support internationally, but as. far as people who have 


_ heard us, it’s funny because we've got a record that's 


going all over the world, but the majority,of peaple jhave 
never heard us. 
OFFFBEAT: How are you going to travel across Canada? 

P: We've got a Dodge van - Dodges don’t exist in 
Australia,.and they're everywhere here! We see them and 
think they're like Mr. T's out of the A Team. 

OFFBEAT: That's hilarious! | can't believe you get that 
show! Now | have to ask you if it’s true that aad is 
the number one show in Australia. 

P: Baywatch is huge, I'm sorry to say. But | don’ t watch 
it. 

OFFBEAT: Yeah, sure that's what everybody says! Who's 
going to open for you on your tour? ; 

P: We're doing a lot of gigs with the Morganfields. It 
was lined up by LSD. We're meant to match up well. 
OFFBEAT: How would you describe your music. You 
sounded pretty heavy on the guitar. 


P: | think we're definitely heavier then how we come off : 
as on record. A lot of people who come to see us that have - 


the record get surprised because it’s a lot more hard edged 
live, but that’s just the nature of recording. | think we 
consider ourselves a band who writes melodic, but not 
necessarily pop tunes. We try to turn around the melody 
by playing the guitar in a very discordant way so it clashes 


with the melody. So there's this underlying feeling of 


melody, but we also like to make things a bit harsher on 
the ears as well, so we end up feeling very raw, very 
untogether at times. 

OFFBEAT: But raw is what penile are looking for, but 


where the musicians can clearly play their instruments. 


P: Yeah, but that’s the funny thing because | don’t think 
we're particularly good at what we play. | mean, I've only 
played the guitar for so many years. | think it just contrasts 
with what you hear on radio and the videos where 
everything is played so perfectly, whereas if you come and 
see us, we hit wrong notes and we're not ashamed to say 
it. 

OFFBEAT: How many people are in the band and on tour? 

P: There's six of us on tour: Four band members, a guy 
who mixes-us and our road guy, so it's just the six of us 
driving around looking ugly! 

OFFBEAT: Well, good luck to you and thanks for ri 
interview. I'm sure you'll have a great tour! 
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P: Yeah, | hope so. We're looking forward to it. Thanks 
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Among other things, one thing | have to apologize to 
Benchwarmer to is that the tape of this interview got 
screwed up, and as a result this won't come off as well as it 


could have. This was done at the Garrick’'s Head Pub | 


downtown in early June, 1994. 


OFFBEAT: Ok, the tape is rolling so can you say who you 
are and what you play? 

Paul: I’m Paul, | play guitar. 

Dan: I'm Dan, | play bass. 

Eric: I'm Eric, you can figure out what | play. 

OFFBEAT: What other bands have you guys been in? 

E: | was in 64 Funnycars- 

OFFBEAT: Did you play at the reunion gig at Harpo’s? 

E: Yes. We did it because when we broke up it wasn't 
the original band anymore, there was a different bass 
player and a different guitarist. Then Eric moved back from 
Japan and Colin moved back from England, so the original 
band was back so we decided to do one last show with the 
band as it should've been.. Not to say that the last band 
wasn't good, it was different. When Colin quit we 
should've changed the name, but we didn't. 

D: I've played in quite a few bands as well, but the only 
' ones worth mentioning are just after | moved to Victoria | 
. played with Section 46 for a few years, and when they 
broke up after Rob Nesbitt quit we formed Lootbag. Then 
after Jason Siska quit Lootbag, Paul approached me about 
starting something else, that's where Benchwarmer came 
from. I'm still playing with Tony Goluza in Nothing to 
Lose, too. 

P: The only bands I've been in are Hoofrarump and 
Uncle Jessie. 

OFFBEAT: When you first began you were called Potbelly, 
then Pipsqueak, and now Benchwarmer. Can you explain 
the evolution of the name? 

D: We'd pick a name and then we'd find out that there 
was another band, or in one case, more than one other 
band with that name. 

OFFBEAT: Have you hear the other Potbelly? 

P: Aren't they from Halifax? 

OFFBEAT: Yeah. 

P: ‘Nuff said! 

Stile 
OFFBEAT: How did you pick the name Benchwarmer? Is 
it a hockey reference? 

-P: No, hockey references should be dead, they’ve been 


done several times over. Philosophically, it could mean - 


“the Benchwarmer of Life.” 

(groans) 

D: It dooms us to be an opening band for the rest of 
our life. 

E: Yeah, if we opened for a band named “Bench”, we'd 
literally be “Benchwarmer!" 

OFFBEAT: What do you think of the Victoria music 
“scene” ? 

D: Victoria has a great music scene. To a certain extent 
it has it’s own sound which isn't necessarily a good thing, 
just look at Seattle, but there’s a lot of 
good bands and a lot of people into it. 

P: | think we have a strong scene but it 
lacks guidance in that no one’s organized. 
There are a few people that are but they 
are always fucked up by the people who 
aren't The best things aboutithe local 
scene is that the bands are true to 
themselves, and | confidently say that 
everyone | know is honestly into it, they 
want to play their own music, write their 
own songs, not because they want to 
move the product, and not because they 
want to be rock stars. That's probably 
why no Victoria bands have ever really 
been signed big time. Especially compared 
to that hole over there called Vancouver. 

(slagging of a band who's: oncom 
money oriented) 

OFFBEAT: What do you have coming up 
in the future? 

E are we're Come gue a ‘big 


: poe. ‘Who’ Ss your dreant date? 
D: Anytime | hang out with Tony 
Goluza! | 
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E: Diana Rigg in the ‘60's. 
OFFBEAT: Who's that? 

E: She’s Emma Peel from the Avengers! | can’t believe 
you don't know who she is, she’s the biggest babe in black 
and white! | would love to go on a date, not necessarily to 
“do her” or anything, just to say that | went on a date with 
Emma Peel. If you were to ask me this question about 
seven years ago | would have said Bananarama. 

P: That English chick on Frasier. What the hell, it's a 
“dream date”, right? 

OFFBEAT: What would you do if you were invisible for a 
day? 

E: The first thing | would do was ake sure | could 
spend the entire day nude. Then I'd go to Macdonalds and 
steal a hamburger and let people watch it digest. Then | 
would watch myself take a shit. | wouldn't do anything 
special; | would just make sure | was nude for the entire 
day and eat a burger. That's it! 

P: | would go around and listen to all my friends talk 
about me. 

OFFBEAT: Being a local Victoria band, do you want to 
bitch about Offbeat? 

P: Well yeah, a little but since we’re being given the 
opportunity. For a magazine that has the money to 
distribute itself all over town for free, the potential 
readership is astronomical compared to any other magazine 
in this town that’s covering the same sort of thing. Offbeat 
should really concentrate.on putting some of that power to 
use. They have the chance to promote bands in this town 
but that fails to happen except with the shows at Harpo's. | 
talked to the lady that runs CFUV and | understand the 
relationship they have with Harpo's and | don't have a 
problem with that but irregardless, any band who doesn't 
play Harpo’s should have the same coverage. 

D: Well, a lot of people are hacking on Offbeat and 
complaining about coverage yet a lot of those same bands 
turn around and refuse to have anything to do with them. 
While | can see their reasoning, unless somebody takes 
steps to change that, nothing's going to happen. 

P: There’s room to improve in all of us. For example, 
that letter in the June/July issue. It’s pretty contradictory 
to write something kinda threatening but at the same time 
claim support and unity for the scene. 

OFFBEAT: What do you think of Kurt Cobain? 

E: | liked his songs but | don’t think he was his 
generation's “messiah” or anything. He killed himself, oh 
well, a lot of people do. A thousand other people killed 
themselves on the very same day, but nobody made a big 
deal about them. 

P: I've always been a big fan of Nirvana, and | hate to 


_ say it but I've been following all the media stuff on him. 


Everything that's said about him is like he went through a 
lot of pain and inner struggle about not playing the music 
he wanted to play and the media turning him into. a big 
rock icon and | think it’s big cop out. If you're not 100% 
happy with what you're doing and if people are turning 


you into “Generation X's" next “messiah” or something, - 
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then you gotta put your foot 
down. If that means you lose your 
million dollar contract then that 
means you lose your million dollar 
contract. 

E: This is a very obscure 
reference but | think Kurt Cobain 
killed himself because Courtney 
Love wouldn't let him eat cheese. 
OFFBEAT: | think that needs some 
elaboration! 

E: Well, she did an interview in 
Rollerderby fanzine and she said 
that she used to be fat and 
couldn't fuck all the boys she 
wanted to, but after she lost 40 
pounds and got a nose job there 
was a”bidding” war on her. And 
you know what her secret was? 
She didn't eat any cheese! | can 
see Kurt coming home with a block 
of fine cheddar and Courtney 
throwing it out the window, and 
Kurt getting so upset that every 
time he brings some cheese home 


he blew his head off. (Laughter) 
D: | can’t believe you said that! 
P: This is a great story. | saw 
them with a bunch of friends at the - 
Forge and we were totally ripped 
on acid. We were sitting right up at 


the front and at the time, the Forge still had tables right in 


front of the stage. When Nirvana came out, Kurt looked at 
us, bends over to my friend Matt and said “You guys are 
on acid, aren't ya?” He totally knew we were are on acid 
so we just laughed our asses off. 
OFFBEAT: Do you have any last comments? 

E: | have a tip. This Avon product called “Skin So Soft” 


_ is the greatest insect repellent. After | went camping my 


skin was so soft it was flabby. But | had no insect bites. 
And the woman who sold it to me was the surliest Avon 
Lady | had ever seen! 

P: Maybe she didn’t like you. 

E: What's not to like? 

P: On a closing note on the band, | just want to say that 
a lot of people who saw us as Pipsqueak at shows in Neil 
Eustache's basement might not be so stoked on us because 


‘we were just learning to play with each other. But now, 


since we've become Benchwarmer, | feel we've matured 
and become a lot tighter, so give us another chance! & 
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~ GAY/LESBIAN: Out 


6am ROCK: Movie (1994): Nev Thompson's 
Wake ‘n Bake. Guest starring Chris Williams. 
Power Pop story told through the eyes of Helen 
Keller. 


8 am FOLK: with Randy and Yvette. 
10 am CLASSICAL: with host Deryk Barker 


Noon CFUV MAGAZINE: News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Undercurrents with 
host Dean Mollon brings you issues swept away 
from mainstream culture. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and features. 


1:30 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda: Listen every 
Monday to hear people who are in the streets 
working towards social and political juistice. 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. With Bob. 


3 pm ROCK: Everything You Always Wanted to 
Hear, But Were Afraid to Listen To... We hate 
our name. Any ideas for a new name? Call us 
during our show and you may win a CD. 
Alternates with Erin Lumley. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their mark 
on the landscape of Jazz. This 3 hour program 
will favor those artists who fit Lester Young's 
dictum:-“Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays. 
From the “Alligator Crawl" of Armstrong to the 
“Giant Steps" of Coltrane. 


8 pm CENTRAL AMERICAN: Centro America Al 
Dia. (Bilingual) News and views, culture and 
commentary, and of course, music from Central 
and Latin America. Broadcast in solidarity with 
the struggles for peace and justice in Central 
America. | te 


9 pm WOMEN IN MUSIC: Beating Time. 
Victoria's only show on women and their music. 
We promise the unusual, irreverent, political 
sweet and sour. — 


Aug. 8: Indies II 
Aug. 22: Hardbeat! 


11 pm ROCK: The Strange Case of Druggy 
Dougy and Mr. Drugless Douglas. The many 
personalities of Doug strive to entertain you, or 
at least himself. Prepare for a Doug overdose. 
Alternates with The War Measures Act. Garth 
Chunder spins the punk rawk tunes to smash 
the state to. Crusty punk with the 80's cheese- 
metal-song-o-the-week and, as always, Devo. 


«Sane 
news, reviews. MON. 4236 


BLUES & GOSPEL: Rolli 
back-to-back 30 minute 
THURS. 2 - 3 pm 
DANCE: Perpetual Moti 
mean the latest dance hit 


of our world through dive 
Barsamian. WED. 1 - 2 pm — 


ELECTRONIC: Earmeals. Elect 
and unclassifiable music and $ 
Agustin Luviano-Cordero. THURS. & 
ENVIRONMENTAL: The Earth 
series about our Earth, t 
can learn to protect it. TUE 


EVENTS: Only in Vict 
whoever comes to visit ¢ 


FOLK: Mediterranean A 
French, Italian, & Spare 


GARAGE: Garage Grooy 
punk sound. It's groovy. 


Stee 


radio program bringing } 
our community — with 


GAY/LESBIAN: This Way Ot 


August 


feated). This news magazine 
from San Francisco focuses on lesbian and gay issues. 
MON. 1 - 1:30 pm 


9 9 4 


1 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it's only the music you 
listen to. (Rubber sheets are still on sale at the 
cafeteria.) Alternates with Two Dougs. 


3 am GUMBO: The Beatrix Potter Impressionist 
Finger Painting Show. “Truly astounding. Rory 
Tate and PK are so cool.” - Anonymous bribed 
listener. 


6 am ROCK: Come sing with Don Olive and 
friends. 


8 am FOLK: Ode to Ani. We remember folk’s 
political roots and foot-stompin’ drive. The 
revolution is just a folk show away! 


10 am CLASSICAL: Just Say Nono. Awaiting the 
revolution? (And aren't we all?) But what can 
we do? Just say Nono? Still coming soon 
(honest!) the Annals-of Webern. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: V/P/IRG Media 
Watch. Live from the Bureau of Public Secrets! 
Censored News and other official lies with 
interviews and updates on what the hell is going 
on right now. 


1 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: 
Arabic, flamenco, Greek, Corsican & more. Tune 
in to the music of passion! 


2 pm PUBLIC AFFAIRS: The Earth Chronicles A 


multi-part series of narrationless documentaries 


about the Earth and the Canadian environment. 
Listen as activists talk about important features 
of their part of Canada and How they work to 
protect it. 


3 pm ROCK: The Best Pringle Pageant We've 
Ever Seen alternates with Jess Howard. 


5 pm JAZZ: Caravan with Ron Rounds. 90 
minutes of Jazz and the influence of jazz in 
other musics. | : 


6130 pm JAZZ: Jumpin’ in Jazz. With host Noel 


Greenwood, presenting a survey of the early era 
of jazz. 5 


8 pm PUBLIC AFFAIRS: Swivel Chair-Prime 
Time Public Affairs. CFUV's noon hour 
magazine goes prime-time. 


8:30 pm GAY/LESBIAN: Out on the Waves. 
Locally produced gay and lesbian programming 
that features an eclectic mix of news, issues and 
music. 


9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundries of 20th century “serious” 


20TH CENTURY 


10:30 pm 


cruv @ FM 102 


dom Frequency. Poetry, prose, and drama, brought 
eative writing Studie R | : 


requency. An eclectic survey of 
personalities and styles in 20th century composition. TUES. 9 - 
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music. CFUV Presents, profiling upcoming events 


10:30 pm ROCK: Punk and a Healthy Mind. presented by CFUV. | | os 
Join Polevaulter afd: thi hing OF 


music Anus loves 
despondent, and 
denominator, my: 
baked anyway...D 


3 am GUMBO: 


6 am ROCK: 


8 am FOLK: Host: 
eclectic blend of 
stressing a balancg 
and vocal/instrum 


10 am CLASSICAL 
noon CFUV MAG 
12:15 pm PUBLIC 


and labour issues 


1 pm _ DISCUS§ 
(Syndicated) Host 
widely respected in 
bring you guests 
media doesn’t waft 
acquiring tapes and 
2 pm PUBLIC AFFAI Or a 
(Syndicated). Interviews with highly-placed 


experts from many fields highlight the 
examination of international affairs and events. 


10 am CLASSICAL: with host Stephen Ellis. 
noon CFUV MAGAZINE News Weather Sports 
Produced by the Stanley Foundation. 12:15 pm PUBLIC AFFAIRS: John Shafer calls 


2:30 pm EVENTS: Only in Victoria. The Good, 


his show Bad News. Tune in and find out why. 
The Bad, and The Ugly, Locally. Alternates with | 


WOMEN IN MUSIC: Beating Time. Surprise, surprise. There are 
women in the music industry too. Axplore MON. 9 - 11 pm oe 
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1 pm SPORTS: Sports in the Spotlight. CFUV's 
veteran sports director, West Mundy, presents a 


Lisadistic. The only place you can hear gross 
stories about peanut butter. Added bonus, the 
only show with ME on it! Alternates with more 
Mixed Metaphor. 


6 am ROCK: Spot the Loony Can we shoot 
Klee Wyck with a cannon instead of a Canon? 


8 am FOLK: Acoustic Creek with Tracy 
Summers. You'll hear everything and anything, 
from Celtic to African with the occasional lively 
local musician. 


10 am CLASSICAL: Amadeus...and More. In a 
world dominated by grunge and techno, escape 
with Linda's classical hour(s), because Wolfgang 
is way cooler than Kurt anyday. 


noon CFUV MAGAZINE News Weather Sports 


12:15 pm PUBLIC AFFAIRS: Features and 
interviews from around the world: 


4 pm ARTS MAGAZINE: Artlet. The Victoria arts 
scene. Interviews with Victoria artists, reviews of 
openings and theater and more. 


1:30 pm LITERARY: Random Frequency. Scott, 
Matt and Nev in kick out the jams in this tribute 
to MC5. Produced by Royal Victoria Lemon 
Society. 


2:00 pm PUBLIC AFFAIRS: World of Aboriginal 
Radio. The sounds of freedom for those who 
have been silenced. 


3 pm ROCK: Join the Crustmaster Murray A. 
The music is hard, fast and sweet, with just a 
twist of lemon. Put down that bowl of goo - 
follow the breadcrumb trail into the forest... the 
Carnival of Crust is waiting for you. 


5 pm JAZZ: Pushing the Envelope. Host lan 
Cochran concentrates on avant-garde and 
contemporary sounds. Guaranteed 98.6% bop 
free! Alternates with ‘Eclectic Jazz Show. From 
acoustic solos to electric ensembles, host Rod 


McCrimmon brings you three hours of 
accessible jazz 
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r-year search for the 


am : Radio Arcadia. Arcadia: A 
pastoral ideal. Radio: a box with a bunch of 
sounds emanating from tiny critters. Rotating 
hosts include K2 Anon, kari, Ken... music to 
graze by. 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soitellaan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


12 am FRANCAIS: Les Melomanes. Host Patrick 
will make you listen to all aspects of French 
music (rap, rock alternative, hardcore, 
Quebecois, jazz) when you listen to Les 
Melomanes. 


1 pm DUTCH: Holland Calling. Host Jack 
Brouwer of Radio Netherlands International 
presents a program in Dutch and English for the 
Dutch community. 


2 pm PLAYLIST: Playlist Salad. Only the finest 
musical ingredients get mixed by the rotating 
hosts. 


4 pm ARTIST PROFILE: Labelled and Shelved — 


brings you a variety of thematic specials. 


Aug 6: Dumela Africa! Music of the Sudan - 
Songs and percussion. 
Aug 13: Rossettes and Raspberries with 
Martin Monkman and Deryk Barker. 
Aug 20: Native Voice with Bird. 
Aug. 27: Mix Master Morris: top UK ambient 
DJ/producer 
Sept. 3: Dumela Africa!: Songolo-Voices of 
Change. The words and music of South 
African freedom. 
6 pm REGGAE: Alive and Dread. Victoria's only 
source for the roots rocking sounds of Reggae 
and African music. With hosts Rankin’ Rob, 
Mighty Cloud of Joy, Ital Stew and Jahnathon. 


9 pm DANCE: Perpetual Motion. Christopher 
lays down a deep trance groove for all your 
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dancing needs. 
10 pm RAP: Spittin' Rhymes: The time of the 


week when this station gets truly FUNKY: A 
110% pure hip-hop throwdown. 


12 am GARAGE: Garage Grooves: Whoa 
daddy-o! Every week, Alex the Wailer filling in 
for Amazing Larry brings you brand new 60's 


‘punk from around the world as well as a variety 


of “old" garage stompers. 


4 am LATE NIGHT: Anarchist Cafe. What's to 
be done? Listen to the Anarchist Cafe for 
seditious fun with John-Henry and Amanda as 
we subvert the dominant paradigm and move 
ourselves towards revolution of the mind and 
body. 


3 am. GUMBO: LoungeWorld. |In our ongoing 
attempts to stimulate pineal glands everywhere, 
we're going weekly. That's right. Now YOU can 
experience the tripped out electronic madness 
EVERY SATURDAY NIGHT! Rotating. 


6 am ECLECTIC: What's Left of What's Real? 
Musical metaphor for a dying planet, intellectual 
approach, spontaneous format, explosivEdge, 
all-too-brief excursive Experiment in the 
kWallity of sound and sound of quality. 


9 am JAPANESE: Ohayo Victoria. Asako and 
Noayo invite you to tune in to the sound of 
contemporary Japan (and to their famous 
“One-point Japanese lesson!"). 


10 am POLISH: Grzegorz Gawronski, Ursula 
Zelinski and Ewa Caputa present an hour of 
news and music from Poland, as well as 
interviews and news from the Polish 
community. 


11 am ITALIAN: /talian Broadcasting System. 
Music and news with Don Sforza and Giovanna 
Greco. 


12:30 pm LATIN AMERICA: Postales Musicales 
de Latino-America. Hosts Miguel Alvarenga and 


Estevan Baileys present a bilingual program. — 


offering music, cultural news ard interviews 
from Victoria's Latin American community and 
throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scarfone 


looks at the world of jazz guitar. Also, catch 
Joe's Garage featuring local players. 


3 pm WOMEN'S ISSUES: Women on Air. 


Feminist voices speaking out. Music, news and 
interviews from the week past, our air time 
turns up the volume on different women's noisy 
silences. Call CFUV 721-8700 with your 
messages or events. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R&B, with interviews and 
guests from the Black Side, with your host, 
Jonathan Johnson. 


5 pm AUDIOSOUNDSCAPE: ?Frame? i sleep in 
the arms if you had one. i'd say something if i 
cared. a picture done of patience. a stutter. 
some twig calling itself potential - do | taste? 


6 pm JAZZ: In the Mood. A program of jazz in 
the broadest sense of the word with guest host 
Ron, a dedicated fan of the genre . 


8 pm JAZZ: Peter Lovric's Jazz Concert. Put 
your dancing shoes on with the King of 
ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish Show. On 
the station that doesn't suck, the show that 
sucks the least, Save the sound! Clearcut the 
games! Wave your freak flag high. 


1 am LATENIGHT: Colin and Company present 
a two hour trip of confusion, Rollins and theater 
reviewing. We'll talk about anything as long as 
it isn't politically correct. This is not as bad as it 
sounds, is it? Take it outside, God Boy. 


3 am GUMBO: Untamed music from the wild 
kingdom. A 
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RAP 
PLAYLIST | 


ARTIST TITLE LABEL 


King Just Warrior's Drum Black First 

Volume 10 Tricks n’ Hoes Immortal 

Kurious w/ Dadat X & Mike G Mansion anda Yacht Columbia 
NAS It Ain’T hard To Tell Columbia 

M.C. Eiht All For the Money Epic Street 


Beastie Boys Dolt Capitol 


Quinno Spittin Wits Advice Squad 

E-40 Captain Save the Hoe Sick Wid It 

Tribe Called Quest w/ De La Soul Classic Material Jive 
D.F.G Things In The Hood Big Beat 


Courtesy of Spittin’ Rhymes, the dopest in beats 
heard every Saturday night from 10:00 pm - 
midnight on CFUV FM 102 /Cable 104.3. Victoria's 
BEST radio. 


ambience with an attitude 


Artist Title Label 


Beamont Hannant Texturology GDR 
V/a_ Artificial Intelligence Warp 
Future Sound of London Lifeforms Astralwerks 
Hardfloor Funalogue Harthouse 
Sun Electric Aaah R&S?Apollo 
the Orb Pomme Fritz Island 
Eat Static Implant Plantet Vog 
Suzuki K! Satellite Serenade AO 
Astralasia Whatever Happened to Utopia 
2 Magik Eye 
Alien Community Z FAX 


This playlist brought to you via Lounge Werld, experienced weekly at 3am on 
Saturday nights [or Sunday morning if you want to get techno-cal). Also, check 
out EScape Velocity on alternating Fridays at 10:30-12:30, for Intelligent Dance 

Muzik of a more rapid nature. 
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£- Book Review 
me m “Where the Fraser River Flows’; by Mark 
___Leier. New Star Books. 138 pgs. 


eading Mark Leier's book “Where the 
Fraser River Flows: The Industrial Workers 


- -of the World in British Columbia” was a 
comforting and relevant reminder of the 


many martyrs who made B.C. history one 


3 punctuated by waves of left and labour 


__ fadicalism. Leier's book is an account of the 
__ organizing activities of the once powerful 
__ Industrial Workers of the World (IWW) on 
: before its repression and 
_ disintegration around the time of the First 
World War. Leier outlines the syndicalist 
ideology of the I|WW and shows that it 
cannot be categorized as either anarchist or 
socialist properly speaking, but is best 
understood as a fusion between the two. 
The book also includes a detailed discussion 
that attempts to address the perennial 
question of why there is no mass North 
American socialist/radical movement to resist 
and counter the- march of corporate 
monopoly capitalism. 

Among the pre-War working class 
movement, the IWW was the most militant 
and progressive section. While many white 
labour leaders resorted to racism to keep out 
__ immigrants hired by contractors for railway 
‘construction and coal mining in B.C., the 
WW was anti-racist and they directed their 
union literature and organizing campaigns to 

include Chinese workers brought to Canada 
to be exploited as cheap labour. The 
nickname for IWW members the world over 
became “Wobbly” after, as legend has it, a 
pro-IWW Chinese restauranteur in 
Vancouver began to provide meal credits for 

-any worker who showed the red card of the 
“| Wobble Wobble.” 

The IWW was explicitly revolutionary and 
called for nothing less than the total abolition 
of the system of wage slavery under 
capitalism. They also called for an end to the 
_existence of the state, which was viewed as 
nothing more than a bureaucratic apparatus 
holding a monopoly on power and violence 
_ for the purpose of aiding the rich elite in their 
. continual exploitation of the auorning class 


Magazine 


synthesis of the two dominant radical 
currents of the nineteenth century; anarchism 
and socialism. Their ideology was 
syndicalism, and it stressed the centrality of 
the working class being organized into 
revolutionary unions to herald the revolution 
through a massive general strike that would 
collectively seize the power of industry from 
the hands of the bourgeoisie. 


Some of the political battles described in. 


the book are very interesting and even 
funny. | particularly enjoyed reading about 
the ‘Free Speech’ fights that the Wobblies 
spearheaded on the streets of Vancouver and 
Victoria. The IWW relied on soapbox orators 
to build spontaneous demonstrations outside 
beer parlors and shops where migrant 
workers would Hang out before being 
shipped off to their jobs. Of course street 
demonstrations would enrage police and City 
Hall, but the Wobblies would argue for their 
rights and point out the double standard of 
the permissiveness accorded by the state to 
the Salvation Army. and other evangelical 
groups that organized on the street. When 
the Wobblies defiance to injunctions against 
street demonstrations would inevitably lead 
to arrests, they would send out a call to all 
Wobblies and sympathizers in the area to 
flood the city, get arrested, and fill the jails. 
Often just the financial cost of feeding the 
prisoners would cause city councils to back 
down and allow free speech in the street. 
While obviously the accumulation of 
industrial development has changed our 
living environment and the workers have 
fought tooth and nail to gain many reforms, 
can you really say that the fundamental 
social relations between classes within a 
‘free-market’ society are any different? 
Anyone negatively experiencing the reality of 
the modern labour market? Talk about your 
unappreciated, expendable commodity! This 
book brought to mind the similarities 
between the message of the IWW's fight and 
the struggle today, rather than give an 
impression of a distant, unimaginable past 
that historical books can often leave. 
Rob Fleming 


FORESTOPIA:...but for whom? 
a book review by John-Henry Harter 


en Parfitt, a reporter for the Vancouver 

Sun for seven years, and Michael 
M'Gonigle, a professor at the school of 
Resource and Environmental Management at 
Simon Fraser University, have put to paper 
their vision of sound forestry management. 
Forestopia is what they call their vision and 
their book. At first reading the vision is 
sound, the authors trace the history of the 
forestry conflict from the ecological costs of 
clearcutting to the economic and social costs 
(in terms of layoffs) of the mechanization of 
the forestry industry and offer viable 
alternatives. 

To the authors credit they throw out the 
environmentalist versus logger rhetoric and 
look at the root of the problem, multi- 


‘national control of the forests. The authors 


state, "...companies building huge mills with 
appetites for wood far in excess of what the 
country's forests can provide, even if every 
stick of old growth outside of parks is 
logged". They (the authors ) also provide 
proof of the multi national strangle hold on 
our forests with interesting and well 
researched side bars on practically every 
page, “Tenure holders have spent their 
investable funds on building, expanding or 
modernizing their plant facilities, or on 
acquiring other companies in the industry”, 
this quote from the Truck loggers’ 
Association (provided in a side bar) makes it 
clear that companies invest in themselves not 
communities. 

Building sustainable communities and 
creating value added products is a focus for 


the Forestopia vision. There are plenty of » 


examples of successful producers of value 
added wood products, Jean Larrivee who 
produces fifteen acoustic guitars a day worth 
between $1,640 to $6,400 and Gerry Sillers 
who owns a thriving remanufacturing plant 
in the lower Mainland are two of many 
examples in the book. The Forestopia vision 


is well thought out as well, in chapter 5 
there are “three dimensions of change, 
Volume to Value...the shift from a volume - 
based economy to a value-oriented industry 
of specialized product, Capital to 
Labour...moving from capital to labour based 
activities, and Corporate to Community 
...creating jobs through new value-based 
small business”. Noble goals indeed and as 
stated earlier well researched. M’'Gonigle 
knows the issues and has won a National 
Magazine award for written on BC 
wilderness and is a co-founder of 
Greenpeace international and a member of 
the Sierra Legal Defense Fund but as usual 
these positions do not ensure an awareness 
of First Nations issues. 

The major flaw in Forestopia is the failure 
to make a distinction between Crown land 
and unceded First Nations land. It is 
extremely disheartening to read a book that 
provides so many viable answers to the 
forestry debate yet ignores the most pressing 
question. How do you implement land use 
planning on land you don't own? The 
history of B.C. is one of occupying Native 
land and to create a Forestopia without first 
understanding that most of British Columbia 
is unceded territory is one more example of 
non natives making delusions for Native 
people without their consent. In the closing 
page of the book the authors state, “But to 
move past the old unsustainable economics 
of corporate and bureaucratic growth into a 
new value-based economy rooted in 
territorial health, we must also move from an 
old to a new politics". Forestopia is well 
worth reading | just hope the authors heed 
their own advice and include first nations in 
their next book or in further research or their 
“new politics" will just be a facade for the 
same old colonialist mentality. A - 
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«THAT'S THE WAY IT. SHOULD BE SONY CBS" 

RK HEART OF GOLD BLACK TOP 
CANNON JUG STOMPERS “=: LEGENDARY 1928-1930 RECORDINGS JSP 
SLIM GAILLARD LAUGHING IN RHYTHM POLYGRAM 
JIML HENDRIX | BLUES 3 MCA 
HOMESICK JAMES GOIN’ BACK IN THE TIMES EARWIG - 
TUTU JONES I'M FOR REAL | JSP 
LITTLE JIMMY KING SOMETHING INSIDE OF ME BULLSEYE BLUES 
LEE LOVIE GOOD CANDY EARWIG 
DOUG MACLEOD NO ROAD BACK HOME HIGHTONE 
AMOS MILBURN DOWN THE ROAD APIECE. EMI 
FLOYD MILES GOIN’ BACK TO DAYTONA KING SNAKE 
WHISTLIN’ ALEX MOORE — FROM NORTH DALLAS TO THE EAST SIDE ARHOOLIE 
PORT OF HARLEM PORT OF HARLEM JAZZMEN BLUE NOTE 
CHEESE READ CAJUN HOUSE PARTY ARHOOLIE 
DALTON REED WILLING&ABLE BULLSEYE BLUES 
SONNY RHODES THE BLUES IS MY BEST FRIEND KING SNAKE 
OTIS SPANN BLUES MASTER V. 10 STORYVILLE 
BIG JOE TURNER JUMPIN’ WITH JOE-COMPLETE ALADDIN/AMPERIAL | EMI 
VARIOUS ARTISTS _ LET’S HAVE A BALL TONIGHT (1943-53) NATASHA 
VARIOUS ARTISTS REMINISCING AT BLUE NOTE BLUE NOTE 

_ VARIOUS ARTISTS REV. UTAH SMITH/REV. LONNIE FARRIS. DOCUMENT 
VARIOUS ARTISTS _ RURAL BLUES V. | (1934-56) DOCUMENT 
VARIOUS ARTISTS SPECIALITY STORY (5CD BOX) FANTASY 
VARIOUS ARTISTS STONE ROCK BLUES MCA 
VARIOUS ARTISTS TWO GOSPEL KEYS/O.M. TERRELL DOCUMENT 
VARIOUS ARTISTS WOMEN Of GOSPEL’S GOLDEN AGE SPECIALTY 


MONDAY - ALTERNATIVE 
TUESDAY - ALL REQUEST 
WEDNESDAY - = RETRO 


THURSDAY OUR 
FRIDAY WEEKENDS 
SATURDAY = START EARLY 
SUNDAY - AND RUN LATE! 


DOORS OPEN AT 8:00 
NIGHTLY SPECIALS 


770 Viates St. 
389 0666 


Let the Good Times Roll can be heard every Wednesday evening from 
8-10:30 pm on CFUV fm 102, Victoria’s only Blues programming. 


CFUV Jazz, Playlist 


ARTIST LABEL 

Mike Murley Departure _Jungle Music (BS 

Free Spirits Tokyo Live : Word of Mouth 
Time Warp There & Bac ae yession ——Radioland 
Brian Nova = —_ Jazz infleciae | filer Er brace ECM 

Alain Coron = LeBond as k 6 Piano Sackville 


och Evidence 
; & Peace Evidence 
Evidence 


Jeanie Bryson | Love being Wi Yo 
Jone Bunnett The Water is Wa 
Nancy Wilson Love Nancy 
Lost Tribe Lost Tribe 
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The Enterststamens Magazine 


VicTORIA EATON CENTRE 


Intrepid Theatre Company gratefully acknowledges our cultural partners; the Government of Canada, Department of Communications, the Government of British Columbia 
through the Ministry of Tourism and Ministry Responsible for Culture; the City of Victoria; the Municipalitics of Oak Bay, Saanich and Esquimalt, and the People of Victoria. 
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SUPERCHUNK: 
ON THE MOUTH WITH MAC 
interview by Scott W. Gray 


SUPERCHUNK remain one of the most influential bands in the college-rock 

circuit. Herein lies an interview conducted a few hours prior to their show at the 

Town Pump. 

OFFBEAT: | spoke to Chris Murphy, the lead singer of Canadian pop superstars 

SLOAN, and he said that the hardest part of touring is that you fall out of love with 

your songs, and you fall out of love with each other. 
Mac: | don't know if that’s completely true. There are points when you are 
getting on each other's nerves, because you have to suffer everyone's annoying 
habits, and they have to suffer yours. Sometimes the hardset part of touring is 
finding time to just be by yourself. You know, when I'm at home | can sit around 
and play guitar for an hour, or two hours, and on the road you're just very limited 
in what you can do because you are all in this van, and you all have to go to the 
same place. It can be a drag, but we still all get along, and when we are at home 
we still see each other around and all that, but the day we get home, I'm not 
calling Jon (Wurster: Drummer) up and saying, “Hey, come on over" 


As far as the songs go, we have enough songs now that we can pretty much play 
a different set every night, and that way we can keep it interesting for ourselves. 
Inevitably, we're playing a lot of songs from the new album, because that's the 
album we're promoting, and those are the the songs we've played the least. | was 
hoping before the tour that we could learn five or six new songs, but we just 
didn't have time. But like | said, we've got enough stuff to choose from over the 
five albums that we can mix it up. 


: | OFFBEAT: Which is cool. 
Mac: Which is cool, because | hate it when | go see a band and then hear that : 
someone else sees them the night after, and they played the exact same set— 
which just seems boring for everyone involved. | 


OFFBEAT: The new album, from what I've read in the media, is being touted as 


: the more mature and serious album... 
Mac: Right...right... 


OFFBEAT: How accurate is that, do you think? 

Mac: | don’t know. | don’t think it’s any more serious—| don’t think we've ever 
been joke-rock (laughs). But the songs are just the ones we happened to learn in 
the period prior to recording the album. There was no conscious decision to 
change our sound or anything. Really, you do things just to keep yourself 
interested—you change your guitar sound or you try different stuff in the studio, 
and live—a lot of these songs were written on acoustic guitar, which changes 
things. So | think it's a different sounding record, but | also thought that On The 
Mouth was a different sounding record from No Pocky, for instance, and a lot of 
people didn't seem to really see that as much, so...what do | know (laughs). 


OFFBEAT: The latest thing I’ve read, which was in Alternative Press, was a 
comment on the the fact since most of the material is being written by you, the 
other members of the band felt excluded or something... 
Mac: See, you'll have to talk to Laura (Ballance: Bassist) about that. That article 
came out and all of us were sort of like, “Huh?” But then, we've never stopped 
anyone from bringing a song, or a full song, to practice... 


OFFBEAT: How much is it a full band effort? 
Mac: What happens is that I'll bring a part of a song, or two parts, or an idea, and 
we'll play it over and over again and everyone will figure out their own parts. 
- Sometimes | can hear a whole song in my head and I'll say, “Look, you know, I'd 
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what they want to do, when you already hear it a certain way. But, you know, it 
makes the song more interesting, and gives it a different flavour, if everyone 
figures out their own thing. And this album is the album most like that, and it gets 
a little more like that with every record, | think. 


OFFBEAT: That's interesting, because the thing | read implied that you sort of 
spoon-fed everyone their parts. 
Mac: Yeah, that's total bullshit, and, for example, Jim (Wilbur: Guitarist) will 
attest that he has probably written all of his guitar parts on all the records he has 
played on. 


.. OFFBEAT: So Foolish is put out entirely on your own label, Merge. 
Mac: Correct. 


OFFBEAT: And you guys cut out from Matador, which is now Atlantically 
- released, just before this album? 
Mac: Well, our contract with Matador was up, so it wasn’t like we left in the 
middle of our obligation or anything. Matador's Atlantic involvement started 
before On The Mouth came out, so we knew about it, and that affected our 
decision, obviously, but out contract was up, and we were at a point where we 
figured that maybe Merge was big enough to handle a Superchunk record. When 
you put out your own album, you get control of every aspect, and you get all the 
money. | mean, if we really wanted money, we could do something much larger, 
but it gives us control over the record, and some money. It’s just cool to be able 
to do it that way. 


OFFBEAT: The Hit Self Destruct single seems to have, what with the graphics on 
the sleeve, an anti-smoking message. 
Mac: The song is-anti-smoking. The song is about being in smokey rock clubs 
night after night, and hacking up blue and black phlegm in the morning because 
of someone's luxurious habit. Whatever—it wasn't a serious protest song or > 
anything (laughs). | 


OFFBEAT: What's the most recent album you've bought? 
Mac: Album? Yesterday in Eugene | bought a Randy Weston album, and one 


other jazz album...um...oh, Coleman Hawkins Bossonova Album. 


- OFFBEAT: Hm. So you don't buy straight indie-rock albums. 
Mac: No, because | can get all that stuff sent to me for free, or at a record store at 


home at a discount price. On tour I'm looking for used stuff. 


At this point Laura walks in and tells Mac that the band is ready for him to do 
soundcheck, and | thank him, and shut off the tape. Superchunk played loud and long that 
night, and during Laura's string break Mac played what seemed to be a Portastatic song 
that rounded out their set quite nicely. A selection of material from their five albums, and a 
Magnetic Fields cover (released about four years ago originally on 7"), and Superchunk left 
the stage in the smell of their own sweat. Yum, yum, yum. 


DISCOGRAPHY: 

Superchunk 

No Pocky For Kitty 

Tossing Seeds: Singles Collection 
On The Mouth 

Foolish & 
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Live & Loud 


Are You There God It’s Me, Margaret 
Lashback ¢ M Blanket ¢ Floragore 
July 10th, 1994 

Upper Sub 


LH: night, summer, 1994. The Sub has undergone 
renovations: it is wall-papered with Riot Grrrls-young 
women in eclectic clothing, socks pulled up high, pink and 
white barrettes pushing bobbed hair back from their faces. 

- The boys wear appropriately baggy pants and keep 
their yellowed hair in a healthy state of chaos Just inside 


the front door is a table selling-a variety of zines, stickers — 


and t-shirts, all with loud statements of women power. 


Across the back of one shirt is a. statement | like to think of 


as the catchphrase of the evening: Idolize Your Girlfriend. 
The gig seems, on all accounts, to be a show of female 
strength in the predominantly male world of music. 

Are You There God It’s Me, Margaret are the first to 
play, filling the SUB with a hectic blanket of sound. Almost 
noise but now and then glimpses of melody. Thick punk 
rock. The lyrics are fast but faint, foreshadowing the 


evening's technical downfall: slow sound checks and | 


uneven sound levels. 


A pause and then Lashback. four women in ripped and <i | 


soiled wedding gowns. The singer is caustic and 
entertaining, explaining that they are from Vancouver and 
the drummer assault us with some very messy punk rock. 
At least the singer is amusing. 

For these two bands there has been tangible attention 
paid to them by the audience. It seems to me that women 
on stage and women on the floor are what a Riot Grrrl is 


about. Empowering women and creating solidarity for 


them in the music industry. 

A long pause and then M Blanket. Even before they 
begin | have become aware of a transformation. As if by 
some cruel experiment the crowd has been completely 
reversed. The sea of heads has risen, given way to the 
height of boys, who now cover a majority of the floor 
Space. | | 


M Blanket is a three piece boy band, and they are really 7 


quite groovy. Punk rock with a poppy undercurrent, they 
- are accessible and danceable in ways the preceding two 
bands weren't. They are also very supportive of the Riot 
Grrrl movement, which is why they were invited to play at 
this gig. Their performance merits the enthusiastic 
response it is generating, so why am | suddenly so 


& 


Power Macintosh 6100/60* 


Power Macintosh 7100/66* | 


Power Macintosh 8100/80* 


Power Macintosh runs today. 


Introducing Power Macintosh: 


the first Macintosh computers with PowerPC. 


PowerPC™ technology is changing the face of 
personal computing. And so are Power Macintosh" 
computers—the first members of the Apple® Macintosh® 
family to include PowerPC microprocessors. 

Power Macintosh computers deliver the raw 
processing speed once reserved for network servers 
and high-end workstations—making them ideally 
suited for graphics, Apple AV technologies, and 
computation-intensive applications. They also work 
with System 7” software, so Macintosh users can get 
going right away with no additional training. 

With Power Macintosh you can run your 
current applications without changing a thing. Just 
double-click and go. And with SoftWindows software, 
you can run DOS and Windows applications, as well.’ 


But that’s just the beginning. There are 
dozens of Power Macintosh applications designed to 
take full advantage of the RISC technology built into 
every PowerPC chip—and developers are writing 
still more. . 
And right now you can choose from three 
Power Macintosh computers—the affordably priced 
Power Macintosh 6100/60, the mainstream 7100/66, 
or the 8100/80, our most powerful Macintosh ever. 

Of course, the PowerPC advantage won’t be 
limited to just Power Macintosh computers. Apple is 
bringing out PowerPC upgrades for many of its most 
popular Macintosh computers.’ 

- So stop in today and see the future of 
computing. Power Macintosh. The future is here. 


UVic Computer Store 


Clearihue C143, facing the UVic Centre 
8:30-4:00 Monday to Friday, 12:00-4:00 Saturday 
Phone 721-8321 e-mail cstore@uvvm.uvic.ca 


This service is only available to students, staff, and faculty at the University of Victoria 


‘Monitor, keyboard, and mouse sold separately; AV configurations also available. ‘Requires SoftWindows software, 4 
which comes bundled with certain Power Macintosh configurations. ‘Upgrades are planned for Macintosh Ilvi and 
llvx; Macintosh Centris™ 610, 650, and 660av; Macintosh Quadra® 610, 650, 700, 800, 840av, 900, and 950; Performa® 
600; and Apple Workgroup Servers 60, 80, and 95. © 1994 Apple Computer, Inc. All rights reserved. Apple, the 


Apple logo, Macintosh, Macintosh Quadra, and Performa are registered trademarks of Apple Computer, Inc. Centris, ®. 


Power Macintosh, and System 7 are trademarks of Apple Computer, Inc. PowerPC is a registered trademark of 
International Business Machines Corporation and used under license therefrom. SoftWindows is a trademark of 
Insignia Solutions, Inc. Mention of non-Apple products is for informational purposes only and constitutes neither an: 


endorsement nor a recommendation. 


Authorized Reseller 
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_ most part, was positive. 


| explain it like this: a Riot Grrrl gig is about empowering 
and inspiring women. This empowerment comes from 
watching other women pick up instruments and assert 
themselves musically, as well as having the forum and the 


freedom to respond to music in ways distinctive and 
natural to them. The exuberant reaction of the mostly 
male crowd to M Blanket threatens to undermine the © 


message of the first two bands. The aggressive mosh pit 


and the lack of women are also a sad testimony to the | 
segregation of men and women. The action and response — 


of men on stage and men on the floor is indicative of the . 


connection between men through music. | question the 
appropriateness of having this element at a show that is 
attempting to create.the equal but entirely opposite 
connection between women. 

After M Blanket and another long pause come 
Floragore. Although not as musically enchanting as M 
Blanket, the band regains some of the ground lost by the 
gender dynamics of the last set. Perhaps because of the 
slower music, perhaps because of the female bassist/singer, 
or perhaps simply because they had been resting through 
the last band, many. women return to the floor. Floragore 
aren't as loose as Are You There God It's Me, Margaret or 
as tight as M Blanket, but they are as loud and by now my 
brain is too tender to stay through the whole set. 

| leave UVIC happy. Feeling that the evening, for the 
| Lesley Neilson 


~ The Catholics 


Harpo’s : 
Monday, June 27 . 


Te was a pleasant surprise for no one really knew much 
about them before they played. The music they play is 


indicative of the global village we Jive in. Afro, Urban, © 


Jazz, Funk, Eastern Scales all folded into a groove aspect 
that was undeniable. Thankfully the dance floor wasn't 
filled with tables - there were drums, percussion, bass 
guitar, keyboards, and tenor and soprano sax. | heard a 
few cuts off their CD which were equally as fine. Check it 
out! Michael Cowan 


The Flying Bulgar Klezmer Band 
13 July1994 
Harpo’s Cabaret 


inor confusion is understandable. “Who? The Vulgar 
Celtic Band?", Nadia was perplexed. Kim managed to 


tack-"fucking” onto the beginning; and: Doug was 


convinced the FBKB were Romanian punk rockers. In fact 


this six piece, Toronto-based ensemble takes its name from. 


a Yiddish dance (the Bulgar); the two Hebrew words Kley- 
Zemer meaning “tools of song” combine for “klezmer” (a 
form of music developed by Jewish communities in central 
and East Europe during the last few decades of the 
nineteenth century)... “flying” was added because “it 
seemed a bit more exciting than straight ahead klezmer 
music." And it was. . 


Showcasing many hits from their most recent release © 


Agada-Tales from our Ancestors , the mood ranged from 
soulful, indeed mournful, vocals relating Russian poems to 
exuberant trumpetting leading a frenzied Yiddish Dance 
Medley. Audience movement was varied and interpretive. 
During one of the faster tunes, one couple tangoed while 
another waltzed; others danced Brazilian-style, Mid-East or 


Mod-West. All this.while a line of hora dancers snaked 


their way around the floor—-quite the cross-cultural event. 


Apparently there are many ways of pursuing the Hasidim 
Live & Loud cont'd pg. 15 p> 
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goal of “connection with the infinite 
through ecstatic song and dance." 

Reflecting, or perhaps prompting this 
diversity, the melange quality of their 
music weaves together strands from 
among the band's variegated origins in 
jazz, Latin, classical and eastern European 
training and experience. “High Noon in 
Volgograd", jaunty and rambling, featured 
mesmerising duets between bass and 
clarinet then trumpet and drum enroute to 
its frenzied finale. Those pondering 
possible links between FBKB and cracked 
wheat were treated to the poppier tune 
“Cooking Bulgar" and a rare invitation to 
group participation led us through a rowdy 
mono-syllabic chorus of, | think, “Vus Vet 
Zayn". By then | was too involved to take 
notes. 

It was an evening of transformation. 
With my recently oblivious friends now 
true klez-cult followers, | can share my 
rhapsodic addiction. For the unconverted 
among you, a gentle caution; even one 
“hit" can be wondrous to your health. But 
here's an unsolicited review from an 
- innocent, albeit inebriated, bystander. 

_,Quote: “BIG fun. Two thumbs up!” 
‘Nuff said. L'chei-im! Kari Hewett 


Lost Tribe 
June 29, 1994 
Harpo’s Cabaret 


hat do you get when you mix a 

runaway saxophone with pounding 
sheet metal drumming, a way funky 
bass/guitar ensemble, and sexy staccato 
lyrics? Try the Lost Tribe experience—if 
you can. 

The catch? You have to give up all 
inhibitions and discriminations, because 
listening to Lost Tribe is like living your 
most vivid dreams to the perfectly 
synchronized tunes of two voltaged 
guitars, one deep bass, one majestic 
saxophone, and one Animal of a drummer. 

‘And this being a review, you're waiting 
for a classification, an indication of what 
you missed (or what you're remembering). 
OK, if fusion is passe, and acid-jazz is 
proto-passe, then Lost Tribe is funk-jive- 
eroticism. 

Take the song “Walk About” for 
example. There's the commanding 
introduction of the sax (but perhaps more 
pristine without a mic), then the 
intermittent overlays of racing drums, then 
the strings, then the “Walk, walk, walk, 
walk about" chorus in Tribe's staccato 
jumping syllables. This is more than a jazz 
concert, this is a symphony. 

And that was only the opening set! 


0 M 


With parting words of “we're just getting 
warmed up,” the break was full of 
anticipation (which distracted me from 
Harpo's' rancid beer). 

The second set was like sugar pie and 
ice coffee (thanks to the sound technicians 
for cleaning up the annoying hums). A 
particularly smooth moment was when the 
applause in between two songs was lifted 
up in the air by the drummer's ease into 
the next song. : 

Lost Tribe is delightful and sweet, catch 
them if you can. Chris Vance 


Micky Christ, Sensory Crossover 
June 5, 1994 ; 
The Rail 


hat is it with stad bars and their 

overpriced, soul killing, Labbatt's 
Blue draught? Nothing like paying way too 
much for really bad beer. But on the 
upside, the door was cheap ($3) and we 
really wanted to check out Micky Christ, 
so the Master Slave and | braved the Alice 
In Chains background music and the sea 
of hair spray and Brute 33. For the Master 
Slave, it was a trip down memory lane as 
the Rail was her old haunt back during her 
rocker days. For me, it was just a trip; | 
haven't been inside a skid bar since a 


friend Back East talked me into going to a 


Cheap Trick concert at a club called, | shit 
you not, the Rock Palace. 

Sensory Crossover apparently hail from 
Kim Cambell’s hometown of Port Alberni, 
so some of the Vedder-isms can be 
forgiven given that they come from such a 
progressive and open minded area. Other 
than that, they play pretty standard death 
metal. The only time | can really enjoy 
metal is when I'm really drunk, and since | 
was only tipsy, | only moderately enjoyed 
them. 

This was was Micky Christ's first gig 
with their new guitarist, who replaced the 
guy who left to join the Dayglo's. Were 
my glasses screwed up or was he wearing 
a studded leather jacket? Their other 
guitarist, sported a Flying-V and a huge 
Goofy hat, complete with two teeth along 
the brim! Singer Gary Brainless, clad in a 
colorful dress, and later, a disco suit, can 
really sound like Ozzy when he wants to 
which is good because Micky Christ sound 
like a bastard hybrid of Black Sabbath and 
early 80's HC. By now | was feeling a little 
dizzy, and when the club cut them off | 
got a little angry. But what do you do 
when it's a Sunday night and the place has 
to close by midnight or something? You 
stumble home with your ears ringing 
loudly. Bob A 
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the energy at shows. If you're a fan of 
fun/jazz/folk/rock they are excellent. Just 
not for me. 

More are sort of forgettable. They play 
well and seem tight but nothing stayed in 
my mind, no lasting moments. But they 
seem to enjoy themselves. 

Fungkus are just that - a great funk 
band. | particularly like the horn in the 
songs and | think more would be good. 
Fungkus have ska moments and these two 
tunes are pretty energized. Watch out! 

Oh the mighty Mexican Power 
Authority! These exiles from Endville 
splatter their sonic attack on your 
eardrums. Victoria's version of Naked City 
can grind out sounds faster than a Slip and 
Slidetm. Die Motherfuckers is an epic saga 


for M.P.A. at 52 seconds! A mix of jazz, 


rock, blues, and mostly grindcore they are 
one of a kind, with a large dose of humor 
too! 

Last, but not least is Dan and 
Caridwen. Both Waiting and Hungry 
Caterpillar present an interesting variety to 
this CD but are hard to rate after the blast 
of M.P.A. 

Overall this CD is well worth your 
money and | think represents Victoria 
music fairly well. There are a lot of other 
great bands in Victoria not to make this 
CD (but as the liner notes say, watch for 
volume 2), so look around and check 
shows in town especially ones with these 
bands on the bill and you won't be 
disappointed. Kevin Adam 


Nothing To Lose 
NED 
Independent 


hat Punk, what majesty, what 
power! All these attributes and more 
| heap deservingly upon the first Nothing 
To Lose demo. Virtually everything on 
here is excellent, with happy ska-tunes 


intermingling with the usual amounts of... 


punk guitar and so on. There is also 
something about the whole band’s style 
that gives me the impression that they all 
know what each individual, as well as 
what the whole group is doing. 

| like this demo. It has enough tunes 
here to last some time. Some of the more 
memorable tunes including ‘Bomb the 
Embassy’ or how about the remade 
Section 64 song ‘Never Losing Hope’. The 
vocals vary from song to song, either 


screamed (‘Fuck Joseph Blake’), semi- 


melodic (‘Another Day’), or alternating 
between band members. 

| really liked this demo. The many 
songs, combined with a definitive, local 
sound makes it good listening material for 


as long as anyone could possibly want. 


Oh, and the lyrics make you think too, if 
you're into the political side of music. But 
if that last bit is not applicable to you, 
don't let that deter you from picking up 


Mogazine 


this mighty fine release from a mighty fine 
band. Szcheauwghn 


Thrush Hermit 
Smart Bomb 
Murder 


Fer those of you who have seen the 
original Sloan video for Underwhelmed, 
the one in which a number of seemingly 
pre-pubescent youths play spin the bottle 
while Sloan play in the basement beneath 
them, Thrush Hermit are already familiar 
to you. The four young lads hoping to kiss 
the four young lasses are indeed Thrush 
Hermit, and like Sloan, they too hail from 
Halifax. This whole Halifax Pop Scene: 
Yum, yum, yum. | don't really think that 
regions or locales can necessarily 
determine whether or not a band is a 
groovy pop outfit or not, yet | can’t help 
feeling an affinity for Murderecords and 
Cinnamon Toast records, who carry the 
majority of the Maritimes pop groups. 
Smart Bomb actually starts on a rather 
mediocre note, and does not really pick up 
steam until the third song “All Dressed 
Up”, but from there on, the album carves 
its own niche in the East Coast pop sound. 
“Pink Is the Colour” was the band's lead 
off single, which was released on 7” 
before Smart Bomb was distributed, and it 
only marks the halfway point in the steady 
climb towards “You Got An Answer” and 
“Radio Blaster”, the album's final, and 
finest, two songs. Since this album's initial 
release on Murderecords, it has 
consequently been picked up by MCA, 
and its availability should theoretically be 
increased accordingly. If you have a 
chance to listen to Smart Bomb, try to 
disassociate it from Sloan's sound, and 
judge it on its own merits. Thrush Hermit 
are young, but they have great pop 
potential ahead of them. Scott W. Gray 


-Barrence Whitfield with Tom Russell 
“Cowboy Mambo 3 


Stony Plain 


his unlikely and intriguing duo put out 
one of the most interesting 
folk/country/blues/roots releases of last 
year. That release was called Hillbilly 


Voodoo. This release is the follow up to 


~ that recording, and to my mind Cowboy 


Mambo is even better than Hillbilly — 


Voodoo. 

This collection of songs represents 
something of an anthology of American 
roots music over the last 60 years. Sorry, 
Barrence and tom don't actually do any 
Eagles songs. However, there are such 
gems as “Insufficient Sweetie” which is a 
tribute to Ukulele Ike, the man who was 
the original voice of Jiminy Cricket in the 
movies and who pioneered jazz sounds 
which would later be used by people like 
Louis Armstrong. Going back even further 
into the musical archives, Tom and 
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Barrence, do “Desert Blues”, a cryptic 
number written by the grandfather of 
country music, Jimmy Rogers. 

Whitfield and Russell and the band also 
cover tunes by Peter Case, the Band, Billy 
Joe Shaver, Steve Earle, Richard and Linda 
Thompson, the clovers, Pop Staples, and 
Gram Parsons . Styles range from jumpin- 
zydeco to guitar driven urban country too 
sentimental ballads. At times the 
harmonies between tom and Barrence just 
don't quite make it. If you've heard these 


performers with their own bands you 


could appreciate the problem. At time the 

harmonies have all the finesse of, say, 

Johnny Cash and Bob Dylan together. 
Over all, the presentation is fairly hard- 


hitting, particularly because of Barrence’s — 


shout-it-out-singing style. Behind this 
there is much to appreciate: fine 
songwriting, some nice work on fiddle by 


Gene Hicks, and the guitar talent of 


Andrew Hardin, just for starters. 

This is a crusty, sweaty, good-time 
recording which will stand the test of time. 
These two musicians have been doggedly 
pursuing the essence of American roots 
music for years with little fanfare. One 


‘senses that this recording is a coincidental 


spin-off in the pursuit of their passions. 
Ken Newel 


M-Blanket 
Seen It Coming 7” 
Slow To Burn 


pon listening to this 5 song 7 inch 


from this local three piece, many 


obvious influences shine through. When 
Dave sings they remind me of Stiff Little 
Fingers meets Screeching Weasel. When 
Chad sings | can hear Jawbreaker and 
Crimpshrine. What all this name dropping 
translates into is infectious fast paced punk 
with lots of catchy hooks, without the 
dopey Green Day type lyrics and no 
corporate ties! 

This 7" is the second release for 
wiétoria DIY record label, Slow To Burn 
(their first was Shiner's “Slightly Polished 
EP). The first track on side A, “Pyjama 
Song” will surely find its way to your 


mixed walkman tapes. This 7” is not only — 


recommended, it is essential - support local 
do it yourself efforts - especially when it's 
this good, and the band members are nice 
guys to boot! Write to Slow To Burn at PO 
Box 8386, Victoria, B.C. V8W 3R9) 


~ Chris Iler | 


Blundermen 
Blunder on Bikini Island 10” 
Ragamuffin Soldier 


here do | begin? This record must be 

in-your collection, end of story. This 
10"/cassette only relase captures this 
Toronto three piece just before their 
demise. Totally old school inspired 
hardcore with 90's energy. The band 
acknowledges Snuff, Blitz, SLF, 
Leatherface and the Oppressed as 
influences. | feel this record is one of the 
best to come out of Toronto since the hey 
days of Youth Youth Youth and | urge you 
to put pen to paper and write for your 10” 
w/poster or cassette w/ extra track in the 
way of “Chaos” from the 4 Skins. Write to 
Ragamufin Soldier Records 11 Rieber Cres. 
Willowdale, ON M2H-1C3) Chris ler 


Dog Won't Bite 
Schpleae 
MCA 


Bde first time | listened to Schplatterfunk 
| hated it. But | guess | thought “x- 
ploding Frogs” was kinda weird, like 
something you'd hear on certain Friday 
Gumbo shows, so | listened to it again. 
Then a third time, and | was hooked. 
Schplatterfunk reminds me_ of 
Bootsauce’s The Brown Album, in that the 
songs themselves are groovin’ even 
though they are synth-drum driven. The 
overall atmosphere is dance-ish - that is, 
hardly a guitar is heard except on “Bell 
Bottoms” and “Sacrifice”. 
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are the instrument of choice for the duo 
composed of L. Stevenson and S. Horne. 
(The liner notes are extremely sparse, but 
an educated guess would say they are 
Canadian.) 

This CD is a neat little collection of 
songs for someone wanting something a 
little different without having to stray too 
far into the totally bizarre. Normally | hate 
programmed synth music but DWB prove 
that “All this machinery making modern 
music can still be open hearted.” 

Tim “Schlappschot” Quick 


Floragore 
KinderDippyDoom 
go read records 


wesome 13 song cassette iffom this 

talented 4 piece from Duncan. 
Floragore consists of: Phil-drums, Jason 
sings and plays guitar, Emily plays bass 
and sings as well, they've recently added a 
second guitarist my apologies for not 
knowing his name. Definately a current 
favorite of mine - this release is 
recommended to people who are into the 
stuff coming out on “K”" records or “Kill 
Rock Stars." Keep that in mind and 
imagine a punk version of the band 
“Pylon” and you're close to how Floragore 
sounds, however they are so original 
sounding that any description is inept. 

The songs “Butterman” and “Weird 
Little Varmint” are 2 standouts for me, but 
the whole tape kicks. They have 
memorable sangs, from hopscotch 


~ hardcore with temper tantrum vocals to 


quiet instrumentals with exotic 
instruments, great production too for a 
punk rock demo tape! Dual Gender vocals 
rule, as do bands that aren't “boys clubs!" 
Me hopes someone puts a record out with 
them soon! In the meantime write them 
for your personal copy of this infectious 
tape: 1444 Maple Bay Rd. (Penfold 
Farms) Duncan, V4L 4T6. 


The Gits 
Enter: The Conquering Chicken 
Broken/ C/Z 


his posthumous release is a joint effort 
between Seattle's C/Z Records and 
California’ s Broken Rekids. It will be the 


Chris ler 


final chapter in the abrupt ending of the 


Gits’ career, following the murder of singer 
Mia Zapata. The big corporate mags like 
Spin or Rolling Stone will undoubtedly 
latch on to this, waxing poetic about how 
great they were and how when they heard 
of Mia's death, they felt like they lost a 
friend, but meanwhile forgetting that they 
all but ignored their early singles and their 
debut LP, Frenching the Bully. That's the 


problem: if it wasn't for the fact that she — 


died, this CD would probably be passed 


off as just another indie-rock record. 

Enter: The Conquering Chicken was 
only partially done at the time of Mia's 
death, and as a result, some of the tracks 
are previously released; “Spear and Magic 
Helmet” , “Precious Blood”, and “Social 
Love lI" were on early 7"'s and “Social 


Love |” is a live acoustic version of the — 


song, which along with a cover of Sam 


‘Cooke's “A Change Is Gonna Come” 


showcases Mia's soulful, bluesy vocal style. 


Their lyrics are kinda poetic without being 


pretentious, reflecting on things we all 


brood about, but in the end become 


generally life affirming (" wrap you 
precious around my soul/and now I'm 
letting you go/as | drown these evil 
spirits/and penetrate the obstacles”) 


I'm not saying this CD is perfect; it 


seems hastily thrown together, and the 


order of the songs don’t really flow, 


making it's overall effect a bit anti- 
climactic. But on the whole, it’s a very fine 


- album, one of the year’s best. 


Keith Powell A 
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Dave Clarke: | didn't take part in the nefarious hockey 
game with CFUV because | was too busy shovelling it in 
my face. : 


OFFBEAT: What did you have for dinner? 

D: | went all the way and spent the big wad on some 
scallops because | knew | was going to suffer some Circle 
K or 7-11 along the way so | saved my sheckles for here. 


OFFBEAT: How do you like it on the west coast? 

D: | love it, but | like the Island more than the 
mainland. | can see why people live in Vancouver, though 
because there's more you can do as a band. 


OFFBEAT: There's lot's of ties between and Victoria and 
Vancouver and look, you can get riots on Vancouver and 
stuff. ; 

D: Well, they got the Canucks and they're cool, too. 


OFFBEAT: Are you a Canucks fan more than a Leaf fan? 

D: | was more of a Canucks fan but the past two years 
| picked both the Canucks and the Rangers in the finals, 
but | didn’t pick them this year. | Picked the Leafs. 


OFFBEAT: | think your album Mellville will go down in 
Canadian music history. Do you feel like you're this big 
Canadian phenomenon or are you just a band? 

D: No, | don't feel we're a phenomenon. | don't think 
we're big, either. The other day someone asked us what 
we consider success to be and we said the first time we 
wrote a song 14 years ago. As far as things are going 
now, it's just wonderful. I'm living a dream and someday 
someone. will pull the golden horseshoe out of my butt, 
I'll fall in the pine box and that'll be it. 


OFFBEAT: What are the differences between Whale 
Music and Mellville? 

D: Whale Music has much angst. It's much darker and 
more of a stretch. We were reaching far to get at things 
and it's a great snapshot of what we were doing at the 
time. But the new album is happy happy happy! 


OFFBEAT: Who are you listening to right now? 

D: A lot of Meters, the Who, Duke Ellington, 
Thelonious Monk...| also love that Itch band from 
Vancouver, the Sweaters and of course, The Inbreds who 
came all the way on tour with us. There’s a good band 
from Toronto called Guh (Oh, gross!-Ed) who are busking 
their way across Europe. There's so many..Slow Loris. 


OFFBEAT: Is the new album pretty much done? 

D: It's all done. The music and artwork is done and it's 
going to be out on August 9. | hope it works out really 
well. 


OFFBEAT: So the Rheostatics have been around for 14 
years, eh? How did you guys get together? 

D: Tim challenged Dave to a fight. Jazz drummer 
Graeme Kirkland recommended me to the band by 
swearing at his mom, telling her to fuck off. Martin joined 
the band after we had a band called Watertower seven 
years later. Then seven glorious, interuptus, coital, verbal, 
pugilistic, sycophantic, egotistic, homoerotic years. 


(Ever the conscientious reporter, Tim “Quick"ly runs 
over to Martin of the Rheostatics) 
OFFBEAT: Are you happy with the new album? 

M: Yeah, it's already to go. | spent a month on the 
cover art just prior to coming out to do the tour. It was so 
much fun. | bought a computer and learned how to use it 
for illustration., 


OFFBEAT: | read somewhere that you used to be a 
graphic artist on the side. | 

M: Yeah, but that's just a way to make money. | also 
do paintings and stuff. , 


OFFBEAT: What's more important to you right now, your 
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Tim Quick interviewed the Rheostatics after their humiliating defeat against CFUV. 
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art or the band. © 
M: | guess the music..! don't think | could choose one or 
the other. 


OFFBEAT: What did you paint for the new album cover? 
M: It is closing off the “marine” theme of the first two. 
The first two weren't conscious, but this one was. 


OFFBEAT: Whale Music was a lot weirder than Melville. 
M: And this one is going to be a lot weirder than Whale 
Music. 


OFFBEAT: Is it? 

'M: It's going to be heavier, uglier and prettier. Everyone 
was saying “Make it short," because we have a lot of songs, 
and we want to’ get them out so that they don't fall by the 
way-side. 


OFFBEAT: | asked Dave this and I'm going to ask you too. 
Melville, | think, was an absolute€Canadian classic. Do you 
find yourself elevated, not to rock star status, but there is 
plenty of critical acclaim and anyone who is into Canadian 
music should own Rheostatics material. Is that par for the 
course? | 

M: Is that the way it is? 


OFFBEAT: | think it is, and I've talked to a lot of people 
who feel the same way. 

M: There's not a lot of fans, but the people who 
like it, really like it. 


OFFBEAT: Orr Melville, it sounds like you guys are 
promoting Canada in a very patriotic way. Was it a 
conscious effort? ae 

_ M: It's not a conscious thing. Well, it varies from member 
to member. | know at one time it was a conscious effort on 
Dave's side, because it was a good idea. We should talk 
about what we know. For me, | don't have any political 
manifesto whatsoever, that doesn't belong in what I’m 
doing at this time. Music is more beautiful and complex than 
politics. But everything we do is honest; we aren't afraid to 
look stupid or cool. We talk about what we know. 


OFFBEAT: Was California Dream Line originally called 
Californication? | used to see you guys in Toronto at the 
Ultra sound and you were almost the house. band there, | 
guess. | heard you play it there before it came out on Whale 
Music. | 

M: It's hard to talk about stuff like that because it's hard 
to name songs. My current idea is to let people listen to it 
and refer to it as like “| want to hear that ‘Californication’ 
song.” So maybe it should be named that. But a title might 
not-be a line from the song if it adds to the story or 
something. 
OFFBEAT: What do you dislike about Canada? 

M: In the past year | hated Canada. The only thing | love 
is up North, because my main interest is nature and stuff. 


OFFBEAT: Are you guys living in Toronto right now? 

M: Yeah, it's a pretty comfortable place to live. | mean, | 
go to Italy and people get out and they talk and then in 
Toronto, people are averting their eyes and it's rare that you 
see some sort of feeling in the street. 


OFFBEAT: What's your favorite record? 
M: Mary Margeret Miss America. 


OFFBEAT: | LOVE THAT CD! You collaborated with Jane 
Siberry somewhere. How was that? 

M: We collaborated on a Bruce Cockburn tribute album. 
It was scary because she is my hero. Meeting her was tough, 
but after that it was good. We were supposed to be her back 
up band on the tours for When | Was A Boy but it didn't 
pan out—which is too bad, because it would have been a 
good mix. & 
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